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THE HOLIDAYS FEEL SPECIAL THIS YEAR.
Over the last two years, many of us had to change or
forego altogether our holiday traditions. We found
new ways to connect with our loved ones using the
technology available to us, and through video chats,
phone calls, and virtual concerts, we did our best.
However, as many of us have learned, expressing love
and joy through the screen is not the same.

As we slowly return to normal life, I sense a deep
longing for the holiday traditions we once had: the
very traditions that bind us closer to our family and
friends, the traditions that mend conflict and bring love
and good cheer into our hearts. It is with this
sentiment that we present this program of traditional
English Christmas carols and the wonderful story of A
Child's Christmas in Wales by Dylan Thomas. 

-Markdavin Obenza

ABOUT THE BYRD ENSEMBLE
Described as “pure and radiant” (Gramophone),
“immensely impressive” (Early Music Review), and
“rich, full-voiced, and perfectly blended” (Early Music
America), the Byrd Ensemble has been internationally
acclaimed for its performances and recordings of
chamber vocal music, particularly Renaissance
polyphony. The Byrd Ensemble, directed by
Markdavin Obenza, is a Seattle-based professional
ensemble made up of 10 to 12 singers. 

Since 2004, the ensemble has performed in the greater
Seattle area and toured across the United States,
presenting concerts for the Gotham Early Music Scene
in New York with Peter Phillips (director of the Tallis
Scholars), the Boston Early Music Fringe Series, and
the Edinburgh Fringe Festival. The Byrd Ensemble
participated in the London International A Cappella
Choir  Competition,  where  John Rutter described the 



ensemble as “a fine group that has achieved an enviable
standard of tuning, blend, and ensemble.” 

The Byrd Ensemble became part of the Scribe Records
label in 2011 and has since produced six records which
have been reviewed by major early music publications:
Early Music America, Gramophone, and Early Music
Review. Our Lady: Music from the Peterhouse Partbooks
(2011) featured reconstructions by musicologist Nick
Sandon of music by lesser-known English Renaissance
composers—Pasche, Merbecke, and Ludford—and
included two world-premiere recordings. In the
Company of William Byrd (2012), Music for the Tudors
(2015), and Music of the Renaissance: Italy, England &
France (2016) featured more mainstream Renaissance
composers Tallis, Sheppard, Byrd, and White. The
Byrd Ensemble's recording of Estonian composer Arvo
Pärt was reviewed in the Gramophone Magazine in
2014 and was used in the French film L'apparition
(2018). 

ARTISTIC DIRECTOR MARKDAVIN OBENZA
is a choral director, recording producer, singer, and
composer. He is also the director of Seattle-based
choral ensemble Radiance, specializing in the
performance of American choral music, and is the
Director of Choral Activities at Trinity Parish Church
in Seattle, WA. As a producer for independent record
label Scribe Records, Markdavin has produced CD
recordings for over 40 choirs and soloists, of which
several have been reviewed in Gramophone, Early Music
America, Early Music Review, and Fanfare. Markdavin
has also produced and directed a number of virtual
choirs, including Caroline Shaw's and the swallow,
which was featured on Modern Choral Masterworks,
broadcast by the Canadian Broadcasting Corporation.
He has also produced "concertmentaries" and musical
broadcasts in collaboration with various music
ensembles  and  artists  during the pandemic, including
Shaker Spirituals in Maine (2021) for the Library of
Congress American Folklife Center, featuring
composer Kevin Siegfried and Radiance.

 

READER DAVE BECK joined listener-supported
Classical KING in 2013. He is Chief Content Officer
at the station and midday host. For 28 years Dave was
an award–winning producer, interviewer, and host at
KUOW Public Radio. His national and regional
broadcast honors include the Public Radio News
Directors Incorporated (PRNDI) Award for Best
Interview and the Society of Professional Journalists
Northwest Regional Excellence Award. An active
musician (cellist) as well as broadcaster, Dave was a
founding member of the Auburn Symphony Orchestra
and played in the orchestra for 25 years. He has been
principal cellist of the Bellevue Philharmonic and
Seattle Philharmonic Orchestras. Dave is past president
of the Seattle Youth Symphony Orchestras board of
directors and has served since 2009 as pre-concert
speaker for the Cascade Symphony Orchestra. A
University of Washington graduate, his cello teachers
have included Toby Saks, Raymond Davis and
Cordelia Wikarski-Miedel.

ORGANIST CHRISTOPHER STROH serves as
Assistant Director of Music and Assistant Organist at
St. James Cathedral. Chris served previously at The
Basilica of Saint Mary Co-Cathedral, Minneapolis, as
Organist and Liturgical Music Associate since
September 2006 and as Organ Scholar at the Cathedral
of Saint Paul, Saint Paul, Minnesota, from 2005 until
2006. Christopher attained both baccalaureate and
master's degrees in organ performance, with emphases
in sacred music, choral conducting, and theology, and
studied at Saint John's University and Graduate School
of Theology, Collegeville, Minnesota. Teachers
include Joanne Pearson, Kim Kasling, James Biery,
Marilyn Biery, David Jenkins, Don Saliers, Axel
Theimer, and Leo Nestor. Christopher has performed
throughout the Midwestern United States, in France
and Belgium, and has been aired multiple times on
American Public Media’s Pipedreams. He has also
performed live for audiences at conventions of the
American Guild of Organists and the Organ Historical
Society.
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TEXTS AND TRANSLATIONS

The holly and the ivy 
When they are both full grown;
Of all the trees that are in the wood 
The holly bears the crown.

O the rising of the sun 
And the running of the deer, 
The playing of the merry organ, 
Sweet singing in the choir.

The Holly and the Ivy                                                     arr. H. Walford Davies (1869-1941)

Wassail, and wassail, all over the town! 
The cup it is white and the ale it is brown; 
The cup it is made of the good ashen tree, 
And so is the malt of the best barley: 
For it’s your wassail, and it's our wassail! 
And it's joy be to you, and a jolly wassail!

O master and mistress, are you all within? 
Pray open the door and let us come in; 
O master and mistress a-sitting by the fire, 
Pray think upon poor trav’llers, a-trav’lling in the
mire.

O where is the maid, with the silver-headed pin, 
To open the door, and let us come in? 
O master and mistress, it is our desire 
A good loaf and cheese, and a toast by the fire.

The girt dog of Langport he burnt his long tail, 
And this is the night we go singing wassail: 
O master and mistress, now we must be gone; 
God bless all in this house till we do come again.

Somerset Wassail                                                                          arr. John Rutter (b. 1945)

The holly bears a berry 
As red as any blood; 
And Mary bore sweet Jesus Christ 
To do poor sinners good.

The holly bears a prickle 
As sharp as any thorn; 
And Mary bore sweet Jesus Christ 
On Christmas Day in the morn.

The holly bears a blossom 
As white as any flower; 
And Mary bore sweet Jesus Christ 
To be our sweet Saviour.

The holly bears a bark 
As bitter as any gall: 
And Mary bore sweet Jesus Christ 
For to redeem us all.

The Christian imagery of  holly and ivy representing Pagan fertility symbols have been incorporated as Christmas
decorations since the 15th century. The text and tune of this traditional carol was transcribed by the English
musician and folk music collector Cecil Sharp (1859-1924). The well-known setting for choir by Henry Walford
Davies dates from 1913.

Like The holly and the ivy, this folk carol collected by Cecil Sharp is notable for one of the most obscure lines in all
carol literature: ‘The girt dog of Langport he burnt his long tail.’ Sharp believed it referred to the eighth-century
Danish invasion of that Somerset village. According to another theory, the girt (great) dog was a spectral hound.



Sussex Carol                                                                     arr. David Willcocks (1919-2015)

On Christmas night all Christians sing,
To hear the news the angels bring,
News of great joy, news of great mirth,
News of our merciful King's birth.

Then why should men on Earth be so sad,
Since our redeemer made us glad,
When from our sin he set us free,
All for to gain our liberty.

Still, Still, Still                                                                                                arr. John Rutter

Still, still, still, the night is calm and still.
The Christ-child in his crib lies sleeping,
angels round him watch are keeping.
Still, still, still: the night is calm and still.

Sleep, sleep, sleep: sweet Jesus, softly sleep,
while Mary sings and gently holds you,
safely in her arms enfolds you.
Sleep, sleep, sleep: sweet Jesus softly sleep.

When sin departs before his grace,
Then life and health come in its place;
Angels and men with joy may sing,
All for to see the new-born King.

All out of darkness we have light,
Which made the angels sing this night:
'Glory to God and peace to men,
Now and for evermore. Amen.'

Sussex Carol refers to the location where Ralph Vaughan Williams collected lyrics and a tune for this carol from
Mrs. Verrall on May 24, 1904. Vaughan Williams loved Christmas and had a lifelong passion for folk songs, which
were becoming extinct largely because the oral tradition—which had helped preserve them for generations— was
being undermined by the increase in literacy and printed music in rural areas. In an attempt to halt this decline,
Vaughan Williams, alongside Cecil Sharp, travelled to the countryside to collect folk songs and carols from noted
singers, transcribing and preserving them. 

Joy, joy, joy; glad tidings of great joy!
For through God's holy incarnation
Christ is born for our salvation.
Joy, joy, joy; glad tidings of great joy!

Rutter's arrangement of this Austrian Christmas carol and lullaby is based on a melody by Süss (c. 1819). The
original words are attributed to G. Götsch. The carol illustrates the peace of Jesus and his mother as the baby is sung
to sleep.

Reading: A Child's Christmas in Wales                                        Dylan Thomas (1914-1953)

A Child's Christmas in Wales is a piece of prose by the Welsh poet Dylan Thomas which was recorded by Thomas
in 1952. Emerging from an earlier piece he wrote for BBC Radio, the work is an anecdotal reminiscence of a
Christmas from the viewpoint of a young boy, portraying a nostalgic and simpler time. It is one of Thomas's most
popular works.

https://en.wikipedia.org/wiki/Welsh_people
https://en.wikipedia.org/wiki/Dylan_Thomas
https://en.wikipedia.org/wiki/BBC_Radio
https://en.wikipedia.org/wiki/Christmas


Lully, lulla, thou little tiny child                                         arr. Kenneth Leighton (1929-1988)

Lully, Lulla, thou little tiny child,
By, by, lully, lullay,
Lully, thou little tiny child, lully, lulla,
lullay.

O sisters too, how may we do,
For to preserve this day?
This poor youngling, for whom we sing, 
by, by, lully, lullay!

Love came down at Christmas                                                                             John Rutter

Love came down at Christmas, 
Love all lovely, love divine; 
Love was born at Christmas, 
Star and angels gave the sign. 

Worship we the Godhead, 
Love incarnate, love divine; 
Worship we our Jesus: 
But wherewith for sacred sign? 

Herod the king, in his raging,
Charg'd he hath this day
His men of might, in his own sight,
All children young to slay,

That woe is me, poor child, for thee!
And ever mourn and say,
For thy parting nor say nor sing,
By, by, lully, lullay.

Kenneth Leighton comes from the English tradition represented by Vaughan Williams, Finzi, Howells, and
Walton. Leighton composed his most popular carol Lully, lulla, thou little tiny child—a setting of the Coventry Carol
—in 1948 as a 19-year old Oxford student. The text describes the Massacre of the Innocents, when the ruler of
Judea, Herod, ordered the execution of all male infants of Bethlehem, in hopes of killing the child claimed by the
Magi to be the “King of the Jews.” 

Love shall be our token, 
Love be yours and love be mine; 
Love to God and all men, 
Love for plea, and gift and sign

-Christina Rossetti (1830-1894)

Rutter's setting of “Love came down at Christmas,” a poem by Christina Rossetti, is simply composed. The third
verse of Rossetti's poem, "Love be yours and love be mine, Love to God and to all men," arrives in a sweet four-part
a cappella texture.

Reading: A Child's Christmas in Wales (cont'd)                                                Dylan Thomas

In dulci jubilo                                                                     arr. Robert Pearsall (1795-1856)

In dulci jubilo Let us our homage shew: 
Our heart's joy reclineth In praesepio; 
And like a bright star shineth Matris in gremio, 
Alpha es et O! 

O Jesu parvule, I yearn for thee alway!
Hear me, I beseech Thee, O puer optime; 
My prayer let it reach Thee, O princeps gloriae. 
Trahe me post te. 

O patris caritas! O Nati lenitas! 
Deeply were we stained. Per nostra crimina: 
But Thou for us hast gained Coelorum gaudia, 
O that we were there!

Ubi sunt gaudia, Where, if that they be not there?
There are Angels singing Nova cantica; 
There the bells are ringing In Regis curia. 
O that we were there!



In dulci jubilo                                                                arr. Michael Praetorius (1571-1621)

In dulci jubilo,
Nun singet und seid froh!
Unsers Herzens Wonne liegt
in praesepio,
Und leuchtet als die Sonne
Matris in gremio,
Alpha es et O!

In dulci jubilo is believed to be the oldest and most frequently arranged of all German macaronic (mixed-language)
carols. Composed in the Anglican style, Pearsall's setting for double choir is one of the best.

In dulci jubilo [In sweet rejoicing]
Let us our homage show
Our heart’s joy reclineth
In praesepio [in a manger]
And like a bright star shineth
Matris in gremio [in the mother's lap]
Alpha es et O. [Thou art Alpha & Omega]

Despite being largely self-taught in the art and practice of music, Michael Praetorius (1571-1621) became one of the
best-known and most prolific composers of German Protestant church music in the early 17th century. Praetorius’s
eight-part setting of In dulci jubilo maintains the dance-like feel by setting the text in triple meter, while employing
a strict polyphonic texture.

Intermission

All my heart this night rejoices                                  arr. Johann Georg Ebeling (1637-1676)

All my heart this night rejoices,
As I hear, far and near,
Sweetest angel voices;
“Christ is born,” their choirs are singing,
Till the air, everywhere,
Now with joy is ringing.

Hark! a voice from yonder manger,
Soft and sweet, doth entreat,
“Flee from woe and danger;
Brethren, come; from all that grieves you
You are freed; all you need
I will surely give you.”

Come, then, let us hasten yonder;
Here let all, great and small,
Kneel in awe and wonder,
Love Him Who with love is yearning;
Hail the star that from far
Bright with hope is burning.

Thee, dear Lord, with heed I’ll cherish;
Live to Thee and with Thee,
Dying, shall not perish;
But shall dwell with Thee for ever,
Far on high, in the joy
That can alter never.

-Paul Gerhardt (1607-1676)

The composer Ebeling and hymn-writer Gerhardt worked together in the 1660s as Cantor and Deacon respectively
at the church of St. Nicolai in Berlin. Ebeling wrote music for more than 100 of Gerhardt’s hymns, which were
intended for private devotions rather than congregational use, including All my heart this night rejoices.

https://drive.google.com/file/d/1p55i5kNFKQVjD5pvOqJmdInWCWC9SmBl/view?usp=sharing
https://drive.google.com/file/d/1p55i5kNFKQVjD5pvOqJmdInWCWC9SmBl/view?usp=sharing
https://www.cpdl.org/wiki/index.php/Paul_Gerhardt


Ding dong! merrily on high                                                                    arr. David Willcocks

Ding dong! merrily on high
In heav'n the bells are ringing:
Ding dong! verily the sky
Is riv'n with Angel singing.
Gloria, Hosanna in excelsis!

E'en so here below, below,
Let steeple bells be swungen,
And "Io, io, io!"
By priest and people sungen.

Pray you, dutifully prime
Your matin chime, ye ringers;
May you beautifully rime
Your evetime song, ye singers.

-G. R. Woodward (1848-1934)

The tune Ding dong! merrily on high first appeared as a secular dance tune written by the French composer and
writer Jehan Tabourot (1519-1593). The words are by the English composer George Ratcliffe Woodward (1848-
1934). Woodward took an interest in church bell ringing, which David Willcocks illustrates in this arrangement of
the French carol by staggering the entrances of the voice parts during the refrain Gloria, Hosanna in excelsis.

Reading: A Child's Christmas in Wales (cont'd)                                                Dylan Thomas

There is no rose                                                                           John Joubert (1927-2019)

There is no rose of such virtue 
As is the rose that bare Jesu; 
Alleluia. 

For in this rose containèd was Heaven and Earth in
little space; 
Res miranda. 

By that rose we may well see 
There be one God in persons three, 
Pares forma.

Then leave we all this worldly mirth, 
And follow we this joyful birth; 
Transeamus.

Born in Cape Town, John Joubert lived in England for many years, composing in many genres—operas, concertos,
symphonies, chamber and much choral music. Joubert’s carol There is no rose of such virtue, written in 1954,
continues to be among his most-performed shorter works, a classic of the modern Christmas repertoire.

https://drive.google.com/file/d/1p55i5kNFKQVjD5pvOqJmdInWCWC9SmBl/view?usp=sharing
https://drive.google.com/file/d/1p55i5kNFKQVjD5pvOqJmdInWCWC9SmBl/view?usp=sharing
https://en.wikipedia.org/wiki/Jehan_Tabourot
https://en.wikipedia.org/wiki/George_Ratcliffe_Woodward
https://en.wikipedia.org/wiki/Church_bell


The truth from above                                                 arr. R. Vaughan Williams (1872-1958)

This is the truth sent from above, 
The truth of God, the God of love: 
Therefore don’t turn me from your door, 
But hearken all, both rich and poor. 

The first thing which I do relate 
Is that God did man create, 
The next thing which to you I’ll tell, 
Woman was made with man to dwell. 

Then after this, ‘twas God’s own choice
To place them both in Paradise,
There to remain from evil free
Except they ate of such a tree.

The Herefordshire Christmas Carol, This is the Truth Sent from Above, was one of several folk tunes preserved and
popularized by Ralph Vaughan Williams. In 1909, he transcribed it from Ella Leather, a collector of Herefordshire
folk music, who had herself received it from a Mr. W. Jenkins, a folk singer from King's Pyon. The text recalls the
fall from grace of Adam and the promise of redemption by Jesus.

And they did eat, which was a sin,
And thus their ruin did begin.
Ruined themselves, both you and me,
And all of their posterity.

Thus we were heirs to endless woes,
Till God the Lord did interpose,
And so a promise soon did run,
That he would redeem us by his Son.

I wonder as I wander                                                                                    arr. John Rutter

I wonder as I wander out under the sky 
How Jesus the Saviour did come for to die 
For poor on'ry people like you and like I; 
I wonder as I wander out under the sky. 

When Mary birthed Jesus 'twas in a cow's stall 
With wise men and farmers and shepherds and all 
But high from God's heaven, a star's light did fall 
And the promise of ages it then did recall. 

This is an arrangement of a traditional Appalachian tune originally discovered by John Jacob Niles who published it
in his “Songs of Hill-Folk” in 1934. The unusual modal melody suggests the influence of New World settlers from
the British Isles. Rutter’s arrangement retains its simplistic nature – clear musical form, unaccompanied, with the
original tune plainly in the Soprano.

If Jesus had wanted for any wee thing 
A star in the sky or a bird on the wing 
Or all of God's Angels in heaven to sing 
He surely could have it, 'cause he was the King. 

Reading: A Child's Christmas in Wales (cont'd)                                                Dylan Thomas



Wachet auf, ruft uns die Stimme (Sleepers Wake) (BWV 645)              J. S. Bach (1685-1750)

Played by organist Christopher Stroh

Christmas Day                                                                             Gustav Holst (1874-1934)

Good Christian men, rejoice 
With heart, and soul, and voice; 
Give ye heed to what we say: 
News! News! Jesus Christ is born today: 
Ox and ass before him bow, 
And he is in the manger now. 
Christ is born today!
-German Traditional Carol

God rest you merry, gentlemen, 
Let nothing you dismay, 
Remember Christ our Saviour 
Was born on Christmas day, 
To save us all from woe and sin, 
When we were gone astray. 
O tidings of comfort and joy.

In Bethlehem, in Jewry, 
This blessed Babe was born, 
And laid within a manger, 
Upon that holy morn; 
The which his mother, Mary, 
Did nothing take in scorn. 
O tidings of comfort and joy. 
-English traditional carol 

Good Christian men, rejoice 
With heart, and soul, and voice; 
Now ye hear of endless bliss: 
Joy! Joy! Jesus Christ was born for this! 
He hath ope'd the heav’nly door, 
And man is blessed evermore. 
Christ was born for this! 

Come, ye lofty, come, ye lowly, 
Let your songs of gladness ring; 
In a stable lies the Holy, 
In a manger rests the King; 
See, in Mary’s arms reposing, 
Christ by highest heav’n adored; 
Come, your circle round him closing, 
Pious hearts that love the Lord. 
-Old Breton melody 

The first Nowell, the angels did say, 
Was to certain poor shepherds in fields as they lay; 
In fields where they lay keeping their sheep, 
On a cold winter’s night that was so deep. 
Nowell, Nowell, Nowell, 
Born is the King of Israel. 
-English traditional carol

Come, ye poor, no pomp of station 
Robes the child your hearts adore: 
He, the Lord of all salvation, 
Shares your want, is weak and poor:

Oxen, round about behold them; 
Rafters naked, cold and bare, 
See the shepherds, God has told them 
That the Prince of Life lies there. 

Come, ye children, blithe and merry, 
This one child your model make; 
Christmas holly, leaf and berry, 
All be prized for his dear sake; 
Come, ye gentle hearts, and tender, 
Come, ye spirits, keen and bold; 
All in all your homage render, 
Weak and mighty, young and old. 

High above a star is shining, 
And the Wisemen haste from far: 
Come, glad hearts, and spirits pining: 
For you all has risen the star. 
Let us bring our poor oblations, 
Thanks and love and faith and praise: 
Come, ye people, come, ye nations, 
All in all draw nigh to gaze. 

Now to the Lord sing praises, 
All you within this place, 
And with true love and brotherhood
Each other now embrace; 
This holy tide of Christmas 
All others doth deface. 
O tidings of comfort and joy. 



Christmas Day (cont'd)                                                                  

Good Christian men, rejoice 
With heart, and soul, and voice; 
Now ye need not fear the grave: Peace! Peace! 
Jesus Christ was born to save! 
Calls you one, and calls you all, 
To gain his everlasting hall: 
Christ was born to save!

Christmas Day, a “Choral Fantasy on Old Carols,” was composed in 1910 for the amateur singers of Morley College,
where Holst had been teaching since 1907. This choral fantasy features a number of well-known carols—God Rest
You Merry Gentlemen, The First Nowell, and Good Christian Men Rejoice.

UPCOMING CONCERTS

We are pleased to announce our 2022-2023 season: LET'S FLY

LESSONS AND CAROLS 
Featuring the Seattle Girls Choir
Sunday, December 11, 2022, at 3:00 p.m.
Trinity Parish Church - 609 8th Ave., Seattle

The Byrd Ensemble and Allegra from the Seattle
Girls Choir under the direction of Sarra Sharif Doyle
present Lessons and Carols, a performance based on
A Festival of Nine Lessons and Carols. popularized
by the King's College Chapel since 1918. The
program consists of nine readings, each followed by a
traditional carol performed by the choir and another
sung by the audience. 

IN THE MIDST OF LIFE
Arvo Pärt, Eric Whitacre, and John Tavener
Sunday, February 11, 2023, at 7:30 p.m.
Holy Rosary Church - 4139 42nd Ave. SW, Seattle

The centerpiece of the program is English Renaissance
composer John Sheppard’s Media vita (In the midst of
life), written during London’s most deadly influenza
epidemic, which likely took the life of Sheppard himself.
Accompanying this 20-minute masterpiece are music by
Arvo Pärt, Eric Whitacre’s setting of When David Heard,
and John Tavener’s Song for Athene.

PRINCE OF MUSIC
Palestrina
Sunday, February 11, 2023, at 7:30 p.m.
Holy Rosary Church - 4139 42nd Ave. SW, Seattle, WA 

Featuring Italian Renaissance composer Palestrina’s
famous Missa Papae Marcelli, music by Orlando Lassus,
and Spanish composer Tomás Luis de Victoria.

W W W . B Y R D E N S E M B L E . C O M



Accommodations for 7 nights
Breakfast and dinner (lunch on one's own)
Singing course
Day trip TBA
A video recording of the concert and produced videos of selections from the program.

INTERNATIONAL RENAISSANCE COURSE 2023 - REGISTRATION OPEN
In the Company of William Byrd
July 7-14, 2023 | Bickleigh Castle - Devon, United Kingdom
www.ByrdEnsemble.com

We are happy to announce our International Renaissance Course 2023, held at Bickleigh Castle, a renovated 11th-
century castle located in the countryside in Devon, UK. In observance of 400th anniversary of William Byrd's
death, the course will feature music by Byrd and his contemporaries.

We are looking for 32 total singers—sopranos, altos, tenors, and basses, eight on each part. Experience singing
Renaissance polyphony is preferred but not required. During a week of intensive singing, singers refine the vocal
and musical skills required for professional ensemble singing. The courses culminate in a recording and performance
of the repertoire at the end of the week.

SINGER FEES: £1295 (shared room), £1695 (private room - limited supply)

WHAT YOUR FEE INCLUDES

For more information, visit www.ByrdEnsemble.com


